CHAPTER II

REVIEW OF LITERATURE

This chapter describes a review of the theory, past researchers, and the theoretical

framework of the study. This chapter describes the theories to be used.
A. Theoretical Review.
1. Linguistics

According to Crys;g,l. '-(2'01...9), linguistics i..s;..fhe.&s‘c\ientific study that examines
language systemgt'réalkly. Its primary focus is to unders‘féﬁd\the structure, function,
and origins"pf’i;inguage, as well as the interaction of Ianguage\‘W.i‘th human thought
culture, angl society. Through the study of linguistics, Ianguagg‘a experts aim to
understand"-,.the fundamentals of human language, seek uniﬂ/ersal principles
underlying é,_ll languages, and apply this knowledge in varic,)":us fields such as
language Iearll"njng, computer modeling, translation, and cu__I'furaI understanding
(Fromkin, Rodrﬁ'a‘n, Hyams & Collins, 2020). Thus, Iinguigt’illés plays a crucial role

in uncovering the Cbm__plexities of human language and provides valuable insights

into how humans communicate and interact with one another (Chomsky,2019).

In its inquiry, linguistics involves the analysis and description of how sounds,
words, sentences, and meanings are used in various communication contexts and
situations (Akmajian, Demers, Farmer & Harnish, 2017). It also examines how
language can change over time and the differences that exist among different
languages around the world. Linguistics employs an interdisciplinary approach,

utilizing methods from the natural sciences, social sciences, and cognitive sciences
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to explore different aspects of language, such as phonetics, phonology,
morphology, syntax, semantics, pragmatics, sociolinguistics, and psycholinguistics

(Trask & Mayblin, 2017).
2. Semiotic Concept
a. Definition of Semiotic

Semiotics, also known as semiotic studies or semiotics science, is an
interdisciplinary f|eld that explores the study of signs and symbols and their
meanings Chandler (2017) It focuses on understandmg how signs function as a

/

system of,communlcatlon and representation in varroUs‘_ contexts such as

Ianguage, art, culture, and social interactions. |

At |te core, semiotics examines the process of srgnrfrcatron which involves
the reactron which involves the creation, interpretation, and transmission of
meaning through signs (Eco, 2014). Signs can take drfferent forms, including
words, |mages,_‘_gestures, sounds, and objects. Semiotics enalyzes the relationship
between the sio.h"if_ie_r (the form or representation o_f,the sign) and the signified
(the concept or meaning:r -ee-s-ooieteciivvith thesrgn) as well as the broader cultural

and social factors that shape these meanings (Santaella, 2017).

Semiotics draws upon theories and methods from linguistics, anthropology,
philosophy, psychology, and other disciplines to investigates the ways in which
signs and symbols operate in human communication and culture Crystal (2019).

It explores the role of signs in constructing and conveying meaning, the
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processes of signification in different cultural contexts, and the ways in which

individuals and societies interpret and negotiate meaning through signs.
. History of Semiotic

Semiotic, as the study of signs and symbols and how they create and convey
meaning, has its roots in ancient times. According to N6th (1995), the
development of semiotics began in ancient times, continued through the Pre-
Middle Age, Middle Ages, 170 and18th centuries, 19" century, 20™ century,
21th century: He/r/e,'i'é"é{h explanation of the hist.o“fy‘ ‘of\semiotics:

1) Pre-Midd,I(Age:

Sémiotics scholars who lived in ancient times included Plato (427-347
BC), I‘{Aristotle (384-322 BC), the Stoics (300-200 BC), arfd the Epicureans

(300 BC-1st century AD).
2) Plato (427-347 BC)

Semin()t_j_cs involves natural or conventional verb’él signs among specific
communiti.‘é"s,--rep__res_t_e_nting imperfect__r_ep_r_esentégions of an idea. The study
of words does not reveal the true essence of the actual object since the
world of ideas is not closely related to its representational form in words.

Knowledge mediated through signs is indirect and of lesser quality

compared to direct knowledge.

17



b) Aristotle (384-322 BC)

Semiotics consists of written signs that are symbols of what is spoken.
The spoken sound is a sign and symbol of mental images or impressions.
Mental images or impressions are resemblances of the actual objects, and
mental representations of events or objects are the same for all humans,

but verbal expressions are not.
¢) The Stoics (300-200 BC)

The Stoi¢s had a theory of signs that Iinkéd\Ihem to three constituent

y . \
elem,ehts: the material or signifier, the meaning b‘r\\signified, and the
e>&ernal object. The signifier and object are defined as material entities,

while the meaning is considered something incorporatéd or included in

théﬂ'r.‘_n. Signs are divided into commemorative and indica{tive signs.
d) The Epicureans (300 BC-1st century AD)

A famous theory of this group is materialistic ep’istemology, stating that
everything We--p_e__r_c_gi_ve is impressions_ﬂq_b_tained by our minds through the
atomic images of the surface of a real object, or in other words, from

matter to concept. Thus, signs as natural data represent something that

cannot be seen or apprehended directly.
2) Middle Ages:

According to N6th (1995), The main characteristic of the Middle Ages is

its golden age of Christian philosophers, especially the Patristic and
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Scholastic movements. During this era, the development of philosophy of
language progressed in two directions. Firstly, grammar was established as
the foundation of Latin language education, and Latin became the central
point of all education. Secondly, the philosophical and educational system of
that time was closely related to Theology, and philosophical analysis was

expressed through language analysis.

Medieval education was-built-on_seven liberal arts as its main pillars.
These seven liberal arts were divided into “Trivium (grammar, logic, and

rhetoric) and Quadrivium (arithmetic, geometry, asffonomy, and music).

3) 17" :Tnd 18" centuries: ‘

Tﬁe Renaissance period contains the meaning of 'rebirthj:‘i Historically, the
Renaig_sance was a movement that encompassed an era in_.:';vvhich people felt
they wé’r__g reborn in a civilization. The Renaissance perigd was characterized
by efforts:.""to revive the Greek-Roman culture. During t_h’é Renaissance period,
the existencé"of theories about signs did not undergd'.significant innovations.
This was becal\J.é;é""r'h'OS”t'off the-researcion semiotics was still part of the

development of linguistics from the previous era (N6th,1995).
4) 19" century

According to Noth (1995), one of the key figures in the history of semiotics
is the Swiss linguist Ferdinand de Saussure (1857-1913). Saussure’s work
focused on the structural aspects of language and how signs function within

a linguistic system. He emphasized the distinction between the signifier (the
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physical form of the sign) and the signified (the concept or meaning
associated with the sign). Saussure’s ideas paved the way for the development
of structuralist semiotics, which explored the underlying structures and

systems of signs in various domains.
5) 20" century

According to Noth (1995), another influential scholar in the history of
semiotics is the Amer__ican- 'ph'il-b.s{-.f)plﬁé'r' and logician Charles S. Pierce (1839-
1914). Pierce’/s,idféés laid the foundation fof..;the‘-n\l\odem study of semiotics.
He intro’duée/d the concept of semiotics and defined it\gs the study of signs
and tPelr meaning. Pierce’s triadic model of signs, whicﬂ“‘iycluded the sign,
the éignifier, and the signified, became a fundamenta‘ll framework in

semiotics.

In thl.é__lmid-20th century, structuralist and post-structutéiist thinkers further
advanced"‘--._-.t_he field of semiotics. According to Nt’)th".(1995), The French
linguist and.‘bh_‘iiosopher Roland Barthes (1915-19@05 played a crucial role in
popularizing se‘.r.ﬁi'('ﬂti'CS”'througIﬁfhis works onthe interpretation of signs in
literature, photography, and popular culture. His approach emphasized the

analysis of cultural signs and their ideological implications.

The history of semiotics also witnessed contribution form scholars such as
Umberto Eco, Julia Kristeva and Mikhail Bakhtin, who expanded its
application to fields like literature, art, and cultural studies. Semiotics

continued to evolve as a multidisciplinary field, incorporating insights from
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like anthropology, sociology, psychology, and cognitive science (N6th,1995).
Today, Semiotics remains a vibrant and interdisciplinary field of study,
continually evolving to explore the intricacies of signs and symbols in human
communication and culture. It encompasses various branches, including
linguistics semiotics, visual semiotics, cultural semiotics, and biosemiotics,
each examining the unique aspects of signs and their meaning within specific

domains.
3. Semiotic Studies
. ys
a. Ferdinand de‘Saussure

Acco\F;jing to Saussure (2011), Ferdinand de Saussure was a Swiss linguist
and semllilotician who lived in the 19" and early 20" centuries..;"‘His most famous
contribugli.on to semiotics is the Theory of Linguistic Signs, wl";ich he introduced
in his renOWned work, “Course in General Linguistics” (publlshed in 1916, based
on his Iecture notes from the early 1900s). This work was posthumously
published by hIS students Charles Bally and Albert Sechehaye. The main

concepts in Saussure s semiotic theory are:

1) Sign: Saussure viewed language as a system of signs, where each sign
consists of two interrelated elements:
a) Signifier: The physical or concrete form of the sign, such as the sound or
letter in spoken and written language.

b) Signified: The conceptual component or meaning associated with the sign.
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For example, in spoken language, the word “apple” has the physical from as
the sound sequence “a&pal” (signifier) and reders to the actual fruit of an apple

(signified).

2) Arbitrariness of the Sign: Saussure emphasized that the relationship between
the signifier and the signified is arbitrary, meaning there is no natural
connection between the sound or writing from and the meaning it represents
(Saussure,2011). For insfa__r_lce; 'tliér'e-is._np reason why the word “apple” should
refer to the fruit’;’,,it- is é convention acceptéd *'vvith‘i‘n a particular language.

3) Linearity aﬂdgimultaneity: Saussure explained th;t\language is linear, where
Ianguag'é/units (e.g., sounds or letters) are pronounced o\r‘\i)v(itten sequentially
to form meaning (Saussure, 2011). However, in language colmprehension, we
transllé}te meaning simultaneously and integrate these elemeﬁts understand the
whole.‘.}*-__ |

4) Differer;c_g_e Saussure highlighted the importance of diffé.rences in language.

The meanihg of the sign is formed by differences wi__tH other signs within the

language systé‘m__(Saussure, 2011).

. Charles S. Pierce

According to Short (2007), Charles S. Pierce’s semiotics concept is a theory
of signs developed by an American philosopher and logician, Charles Sanders
Pierce (1839-1914). He is considered one of the most important figures in the
history of semiotic thought and has made significant contributions to

understanding signs and the meaning they convey (Perce, Hartshorne, Weiss, &
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Burks, 1931-1966). Pierce divides signs into three main elements, know as

trichotomy or triadic relations:

1) Sign: A representation that connects to something beyond itself and carries
specific meaning or information. The sign consists of two aspects: (a)
Representamen, which is the physical from of the sign itself, and (b) Object,
which is what is represented or indicated by the sign.

2) Object: the thing or entity in_t_h_e..real__yvorld that is represented or indicated by
the sign. The obj{e,ct" iSH;omething tﬁét'"'éan ‘be understood or interpreted
through the reﬁfésentamen (the physical form o;‘t‘he\sign)

3) Interpretant the mental reaction or understanding trlggered by the sign in
someJone s mind. The interpretant connects the representam‘en and the object
by prowdlng meaning or understanding of the sign.

In his theory, Pierce also classifies sign into three categorles based on their
relatlonshlp_._wnh the object they represent: |

1) Index: A.:"'Sign that has a physical or casual connect-i'bn with the object it
indicates (Short 2007) For example, smoke mdncated the presence of fire.

2) Symbol: A sign that has a conventional or somally agreed-upon relationship
with the object it represents (Short,2007). For example, letters in the alphabet
are symbols used to from words.

3) Icon: A sign that shares a resemblance in form or characteristics with the

object it indicates (Short,2007). For example, a map image represents a

specific geographical area.
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Pierce’s semiotics focuses on the relationship between signs and how these
signs help humans understand the world around them and the process of human
thinking.

. Roland Barthes

According to Barthes (1957), Roland Barthes’ concept of semiotics is a theory
developed by Roland Barthes, a French literary scholar and philosopher.
Semiotics refers to the study___of signs or s_y_r__nbols and how they convey meaning.
Barthes viewed cuﬁ!’tur'é '.and language as cc.).mm'plex\sign systems, and through
semiotics, he ﬁﬁézljyzed the ways in which meaning i\;bor]structed, transmitted,
and inte(’fgted. In semiotics, a sign is divided into two mai;i“'cpmponents:

1) Signifier: This is the physical or sensory part of the sign, ;uch as a written
word,l".,lan image, or even a sound. For example, the word “aﬁple” is a signifier
for theﬁxﬂ'fruit apple. |

2) Signified-:___ This is the meaning associated with the sign. In the above example,

the signifiéd_ is the concept or mental image of the ap_p"le fruit itself.

Furthermore, .‘KBarthes_,__,_a_lis_o_ Est_ir_lgui_s_hed : 'bég;veen “denotation” and
“connotation”. Denotation refers to the literal and descriptive meaning of a sign,
while connotation refers to more abstract, emotional, or culturally related
meanings associated with the sign (Barthes,1964). An example of Barthes’ use
of semiotics in cultural analysis is when he analyzed advertisements and famous
photographs, such as his analysis of boxing player’s photo in the Paris Match

magazine, featuring Alain Delon.
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d. Umberto Eco

According to Eco (1976), Umberto Eco’s concept of semiotics is a theory
about the study of signs and meaning in language and culture. Semiotics is a
discipline that investigates how signs (both linguistic and non-linguistic) are
used to convey message, create meaning and influence human understanding of
the world around them. Umberto Eco, an Italian philosopher, writer, and
semiotics expert, became one of the -pro_r__ninent figures in this field. The key
concepts in Umber}tpf-fEccﬂ)’s semiotics theory..i‘..nﬂc'lud‘g:

1) Three-Level Model; Eco divides signs into three Ie\}‘els, namely:

e. Perceptuf‘él Level: Signs as physical object, such as a written Wprd or a heard

sound. |

f. Iconic Léyel: Signs as physical representations of their objecté, such as pictures

or symbols.

g. Conventional"‘l_revel: Signs as conventions understood by"épecific communities

or societies, sucH‘-as language.

6) Referential Function: Eco emphasizes the referential function of signs, which
is their ability to refer to an object or reality in the world.

7) Communication Model: Eco proposes a communication model involving
three elements: sender, message, and receiver. The sender’s message can be
conveyed in a code understood by the receiver.

8) Production and Interpretation of Meaning: Eco argues that meaning is not

only produced by the sender of a message but also interpreted by the receiver.
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This interpretation is influenced by the receiver’s knowledge, culture, and
context.

9) Never-Ending Semiosis: Eco Views semiosis (the process of meaning
formation through signs) as a never-ending process because it is always open

to interpretation and reinterpretation.
. Julia Kristeva

The concept of Julia Kr_i-s-tev'é'é. .s{-.éfh'i'O'fiGS.. is one of the influential theories in
literary criticism/gnd"éhltural theory. She was a Iéijlga\rian-born cultural theorist,
feminist, ar)/d/psychoanalyst who later became a Frenc\h\ Gj‘t\izen. Julia Kristeva
developf’a”the concept of semiotics as part of her approach ‘f“b‘-text and cultural
analysis'; as well as a means to understand various human phe,homena in social

and Iingd,__istic contexts.
1) Julia K__risteva's Semiotics Theory:

Accordain_g to Kristeva (1974), Julia Kristeva di\(idés language into two
dimensions: .I‘fhg__g,emiotic and the symbolic.____'_l_fh’é). semiotic refers to the
preverbal dimensioﬁ ofIanguaT;ewhwhw associated with subconscious
expression, rhythm, intonation, and bodily movements. It reflects the psychic

world, instincts, and emotions, and is rooted in the bodily level.

On the other hand, the symbolic dimension is related to well-structured,
more orderly, and organized language. It is the language of words and

grammatical rules used to convey explicit meanings.
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According to Kristeva (1974), these two dimensions interact with each
other in texts and the formation of meaning. The semiotic is a realm of less
order, more ambiguity, and reflects greater instability in human psychology,
while the symbolic organizes and establishes meaning in a more structured

manner.
f. Mikhail Bakhtin

According to Bakhtin_ (19'81); Mlkhall Bakhtin (1895-1975) was a Russian
philosopher and /!jte‘fé;y theorist known for hi.s“&cb“nt\r\ibutions to understanding
and developir{;/the concept of semiotics. Bakhtin prop;dsed a unique approach
to semi?ﬁ;s that focused on understanding the relationships\b‘e;tween language,

culture, and society.

The I"'main concepts in Bakhtin's semiotics are "h_élteroglossia" and
"dialogisnli"-.-:' Heteroglossia refers to the diversity and varj.éty of languages in
society, wh.f'(":h reflects the diversity of values, world_v’iéws, and ideologies
(Bakhtin, 1993;5':-.‘__I‘3akhtin emphasized that language )_j,s';never monolithic but is

always filled with various voices-and-perspectives.

Dialogism is another concept closely related to heteroglossia. Bakhtin stated
that every utterance or text is always in a dialogic relationship with other texts
or utterances. This means that every text is constantly influencing and influenced
by the social and cultural context in which it emerges. Thus, the meaning of a
text is not static but is always influenced by the ongoing exchange between

various texts and contexts (Bakhtin, 1986).
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In Bakhtin's view, meaning is not inherent in the text itself but in the social
and cultural interactions in which the text is used and interpreted. Therefore,
Bakhtin's semiotics rejects authoritative and objective views of literature and

recognizes the dynamic and open nature of texts and meanings.
. John Fiske

According to Fiske (1989), John Fiske's concept of semiotics refers to the
theory and analysis dev_eloped"b-y.“'.[h.é'"'c“ul.tu_r‘al scholar, John Fiske. He was a
media and comm/un'i'éa{;[ion theorist who focuse.d* dn-\.t\he study of how signs and
symbols arg,uée/d in popular culture to create meaning.\S\emiotics is a branch of

social S(Ti'énce that studies signs and how they are used to comfﬁynicate meaning.

One i;entral concept in John Fiske's thinking is the "readi';ng position.” He
argues tﬁx‘at every individual engaged in the consumption of p'é)pular culture has
a differenf"'--(eading position, and the meaning of the signs g'hcountered by each
individual WI|| vary according to this position. These_,-’réading positions are

influenced by s&c_ial background, culture, and persongl’identity.

Fiske also emphasi.z“e-é,%t-ﬁé 7i_rf1p07rtafn_ééi-b-f'“;'bleasure" in the consumption of
popular culture. He argues that audiences and readers are not merely passive
recipients of the meanings presented by cultural producers, but they actively seek
pleasure in the consumption process (Fiske, 1989). Therefore, meanings and
interpretations are not static or fixed, but dynamic and continuously changing

through the interaction between the reader and cultural material.
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To further understand John Fiske's concept of semiotics, you can refer to his
work titled "Reading the Popular” (1989). This book discusses how popular
culture is understood, interpreted, and used by various individuals in society.
Through this work, Fiske has provided significant insights into how meanings

and symbols are constructed and enjoyed in the context of popular culture.
4. Semiotic John Fiske
a. John Fiske

Accordingzt’c')'"'l;iske (2017), the sign was at ﬁié“he\art of this issue in terms
of semfi,ofic/s. The other focus of this book was sem\ic\)tigs, often known as
semid)jl'ogy, which was the study of signs and how they fun‘cf'ltion. We referred
to serllniotics as having three key areas of study:

1) Thé sign itself. This consisted of the study of different_..-";/arieties of signs,
of thlzé__.different ways they had of conveying meaning,__,énd of the way they
relatec;“t_o the people who use them. For signs were__-ﬁuman constructs and
could oni.ﬂz-.‘_pe understood in terms of the uses p}go"ble put them to.

2) The codes o? é.)'/'ét'é'rﬁs into which signs were 'c').-r-;;anized. This study covered
the ways that a variety of codes had developed in order to meet the needs
of a society or culture, or to exploit the channels of communication
available for their transmission.

3) The culture within which these codes and signs operated. This in turn was

dependent upon the use of these codes and signs for its own existence and

form.
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John Fiske's theory of the semiotic approach categorized television codes
into three levels, namely the level of reality, representation, and ideology.

1) The level of reality was an event that was characterized as a reality of
appearance code, environment code, speech code, behavior code, gesture
code and etc.

2) The level of representation was a reality code that was electronically
encoded and had to be displayed using technical codes, such as cameras,
lighting, edltlng, mu3|c and sound. In the wrltten language, it involved
words, s/enfences photos, and graphics, whlle in the visual language, it
utilizés camera, lighting, editing, music and other eIements These
c&mponents were then transmitted into representatlon code that could
deplct characters, narratives, actions, dialogue, and settlng

3) The IeveI of ideology was an element that was organlzed and categorized
on id_eological codes, such as patriarchy, individ__ualism, race, class,
materi;{'l-i__sm, capitalism, and others.

5. Movie
a. Definition of Movie

According to Bordwell (2020), movie is a captivating and expressive art form
that utilizes moving images, sound, and storytelling to convey narratives,
emotions, and ideas to its audience. It is a visual medium that combines the
creative efforts of moviemakers, actors, cinematographers, editors, and various
other professionals to bring stories to life on the big screen or through digital

platforms. The magic of movie lies in its ability to transport viewers to different
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worlds, evoke powerful emotions, and offer a glimpse into the human
experience. Whether it's a gripping drama, a thrilling action-packed adventure, a
heartwarming romance, or a thought-provoking documentary, movies have the
power to entertain, educate, and inspire people from all walks of life. As an
influential cultural medium, movies often mirror societal norms, values, and
beliefs while challenging prevailing ideas and ideologies (Opermann, 2020).
They serve as a reflection of th_e_ __t_imes_,___i_n which they are produced and act as a

lens through which w/e,,.can' examine the con{p'lexities of the human condition.

Additional}y,/movies have the potential tc;\‘prc\)mote cross-cultural
understand'i/ng, fostering empathy and appreciation for aiV¢rse perspectives
(Alawi, 2021). They transcend language barriers and can unite people from
different{"‘., backgrounds through shared cinematic experiencés. From classic
masterpleces to contemporary blockbusters, each movie contrlbutes to the rich
tapestry of global cinematic heritage, shaping our collectlve memory and
shaping the way we view the world. The impact of mowes extends beyond
entertainment and cultural 5|gn|f|cance they also hold economic importance as
a thriving industry (Smith, 2020) I\/Iowe productions can generate substantial
revenue, and successful movies often become part of a broader franchise,
influencing merchandise sales, theme park attractions, and more. Moreover,
movies play a pivotal role in the advertising and marketing industries, as they
are used to promote products, services, and brands. The growth of streaming

platforms and digital distribution has further revolutionized the movie industry,

enabling greater accessibility to diverse content and democratizing
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moviemaking opportunities. As technology continues to evolve, the future of
moviemaking promises exciting innovations and new possibilities for

storytelling and audience engagement.
. Genre of Movie

Movie genre is a classification or category used to categorize movies based
on their themes, styles, narratives, and specific elements commonly presented in
the storytelling and pres_e_nta-tior'faf--.thé"rﬁovi_e‘__ (Grant, 2007). Each genre has its
own distinctive f/gatl‘]fés and can appeal to audié&hces\vvith specific preferences.
Genre clasgifiga;tion helps both audiences and movier\nékers in understanding
and selﬁéfi’ng movies that align with their tastes and interesfé‘:Here are several

movie g'enres along with their explanations:

1) Drarr;"a:

This:lz"glenre focuses on stories that portray emotional a__na personal conflicts
of the maln characters. Drama often explores profound-éspects of human life,
such as Iové;""s_prrow, loss, and life challenges (Gr‘_gh".t, 2007). Drama movies
can evoke emot\.iarié' in the audience and'fréq'Ué'h.t“I&/ address universal themes.

2) Comedy:

Comedy aims to entertain and make the audience laugh. Comedy movies
concentrate on funny situations, misunderstandings, and humor that tickle the
audience's funny bone (Smith, 2019). These stories are often presented

cleverly and rely on witty dialogues and humorous acting.
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3) Action:

According to Litchtenfeld (2019), action genre highlights excitement and
tension through action-packed sequences, chases, and fights. Action movies
often feature strong protagonists who battle against antagonists to achieve
specific goals. Visual spectacles and special effects are often integral to
action movies.

4) Horror:
According to \'/y,orlahﬂdm .(2017) The..H'd'r'fo-r._genre seeks to invoke fear and
anxiety in /thé/;udience. Horror movies can é\ielv\e around supernatural
elemegts’iike ghosts or mythological creatures, or creaté fegsion through plots

that tbreaten the safety of the main characters.
5) Scienl'g:e Fiction:

Acéprding to Anderson (2020), science fiction blends fi__-('“:tion and scientific
element.""s_._to create worlds or situations thatare not possi___b'sle in the real world.
This genr.é-pften explores advanced technology, spac__e"'exploration, or future
events yet to."hqkppen. |

6) Romance:

According to White (2022), romance genre highlights love relationships
between the main characters. Romantic movies often explore love stories,
romance, and the emotional struggles that accompany their relationships.

Sentiments and emotions play a vital role in this genre.
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7) Fantasy:

According to Brown (2021), genre fantasy portrays worlds or characters
with magical elements, myths, or parallel worlds that do not exist in the real
world. In these movies, extraordinary creatures, enchanting settings, and
mystical powers captivate the audience, immersing them in imaginative and

otherworldly experiences.
8) Historical:

According/tc‘)'"'lﬁ_ﬂee (2021), historical focuses‘,n(‘ﬁhwspecific events or periods
and attgrrip;s to depict the past with accuracy. The ge\nfe\_c‘)ften immerses the
audid;ce in the historical context, providing insights into th‘e‘xlk:ustoms, culture,
and cllhallenges of the era. Through meticulous research and éttention to detail,
movie:"'r.‘_nakers recreate pivotal moments and characters frq';n history, aiming
to offe?‘--__lan authentic and compelling portrayal of thg’s past. By utilizing
authenticzz"'c_ostumes, settings, and props, historical mo_.x’fies transport viewers
to a bygoné"‘"e._r_a, fostering a deeper understanding,,,(ji.c the human experience
throughout diﬂ;é-r.éh.t“ time-periods- Through the lens of the present, these
movies shed light on the triumphs, struggles, and complexities of past

civilizations, inspiring reflection and appreciation for the rich tapestry of

history.
9) Animation
According to Smith (2022), the genre of animation includes movies that

use moving images or computer animation to bring characters and their world
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to life. In these movies, characters and settings are meticulously crafted to
create visually captivating and imaginative storytelling experiences.
Animators use various techniques, such as hand-drawn animation, 3D
computer-generated imagery (CGl), and stop-motion animation, to give

movement and emotions to inanimate objects or drawings.
10) Mystery

According to John__son---(z()“lﬂgi; fHé"mygf;ery genre emphasizes on tension
and seeks to gnré\)él the solutions to myste?ié‘s‘-qr\ unexpected events in its
storyline?,‘lzh/e plot typically revolves around a puzz\Ii\ng‘situation, where the
charz?c’f(’ars become entangled in a series of enigr‘r“]“a}ic occurrences.
Throigghout the movie, suspenseful elements keep the audilence on edge, as
they try to piece together clues and unravel the hidden :.-;[ruths behind the

unfolding events.
6. The Woman Kihg Movie

"The Woman ng is a movie that is currently ir_1__rlp'roduction and falls under
the genre of historical action drama. The movie is directed by Gina Prince-

Bythewood and stars the renowned actress, Viola Davis.

"The Woman King" tells the story of the significant role of women in the history
of West Africa during the 18th century. The movie is inspired by the true story of
the Dahomey kingdom, which was located in what is now the country of Benin.
Viola Davis portrays a legendary female ruler from the kingdom who fights to

protect her land and resist colonial forces.
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a. Discourse of The Movie
“The Woman King” is a movie that embodies various meaning full values in
our society. Some of the values presented in the movie are as follows:

1) Courage and Empowerment:

Courage and Empowerment in the context of the film "The Woman King"
refer to the portrayal of female characters displaying bravery in facing
challenges and difficultigg, as'well -as____t_heir empowerment process to take an
active role in gchi'eQing goals and infll.l“jér'i‘c-in‘g positive change in their
surroundingsl./ln this film, female characters, pé\r\t‘icu\larly Naniska as the
General'/;)f Aogojie, showcase courage in battle and Iead\ing her troops with
strong determination. Their bravery goes beyond physical acltions and extends
to cﬁallenging social norms that limit women's roles‘: and potentials.
Accora.__ing to Sayah, N. (2018), empowerment of women._-i;s also emphasized

in the film when female characters are given opportunitie’é to make significant

decisions a"n_d actively participate in devising war strafégies.

They possé§$"'influ.en_ce_qnd aL_Jt_hp_ri__ty..i-n-'c'éf;ying out their duties as
Aogojie warriors, and their success in battles and fights proves that women
can be strong leaders. The portrayal of Courage and Empowerment in "The
Woman King" provides inspiration to the audience, especially women, to
confront life's challenges with courage and advocate for their empowerment

to achieve their dreams and aspirations.
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2) Challenging Gender Norms:

Challenging Gender Norms is a theme or concept in the film "The Woman
King" that challenges the commonly held gender norms in society. In this
film, these norms are questioned through the representation of masculine
women characters, such as Naniska as the General of Aogojie. These female
characters demonstrate that femininity does not have to be confined to
traditional images typically--a3§0ci-ated With women. They express their
identities with courage and exhibit strong Ieadershlp qualities, which are often

percelved as characterlstlcs of masculinity (Sayyed & Vldyasagar 2021).

BY éhowcasing women in powerful and masculiﬁé‘- roles, the film
hlghllghts that gender is not rigid and can be V|ewed from a broader
perspectlve It encourages the audience to reflect on and question gender
stereoty.pes prevalent in society, creating space for Wq_men to assert their

identitieé"‘-without being constrained by narrow norms. |
3) Strength and Courage:

Strength and Coﬁnr-é-_cj-é”i'sndnﬁf_tﬁéi themes portrayed in the movie "The
Woman King." This theme highlights the bravery and strength of female
characters in facing challenging situations and struggles. The film showcases
that woman also have the capacity to demonstrate resilience and courage

equal to men, especially in the context of warfare and battles.

In "The Woman King," the main character, Naniska, who is a general in

the Aogojie army, exemplifies remarkable strength and courage. As a warrior

37



and leader, Naniska is at the forefront of fighting against invaders and
protecting the Kingdom of Dahomey. She exhibits steadfastness in the face

of danger and fearlessly confronts her enemies.

Through the portrayal of Naniska and other Aogojie warriors, the film
successfully depicts that courage and strength are not limited to a specific
gender. Women can also be fierce heroes and strong leaders on the battlefield
and in facing any challehges-that"C'o-m.e _their way.

4) Diversity of Repr"éﬂsentation

/
"Dlver5|ty of Representation” in the context of the mowe "The Woman

ngt refers to the diverse portrayal of female characters arhong the Aogojie
warrlors The film showcases a variety of female characters with different
backgrounds personalities, and leadership styles. Through this diverse
representatlon, "The Woman King" provides a richer __;and more profound

depiction:"'of women as strong and influential heroes.

With the ‘mclu5|on of diverse female characters. the film avoids narrow
stereotypes and aIIows the audience to see that women have vast potential and
are not limited to a singular model. This diverse representation also
strengthens the notion that women are not a homogeneous group but
individuals with unique backgrounds and experiences. In doing so, "The
Woman King" celebrates the diversity in the expression of femininity and
demonstrates that the strength of women can be understood and appreciated

in various forms.
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5) Resistance against Patriarchal Structures:

Resistance against Patriarchal Structures in the movie "The Woman King"
portrays the efforts of the Aogojie warriors to resist dominant patriarchal
structures in society. Patriarchy is a social system that grants power and
control to men, while women often face inequality and oppression. In this
context, resistance involves actions and struggles to address gender injustice,
demand equal rights andl_qpportdhities_,_ gnd advocate for a more inclusive and

fair social change.~

In thg, T/llm "The Woman King," the Aogojie \V\}a{riors, especially the
charz?c’f‘t’ar Naniska as their leader, demonstrate their“\‘r‘qsistance against
patriégrchal norms that limit women's roles and rights. They plrove that women
can bé,__strong leaders and warriors, refuting the assumption:.-’i[hat only men can

hold pdyverful and influential positions.

Resist&nce against patriarchal structures is also re_ﬂécted in the Aogojie
warriors' ef}br_ys to achieve gender equality and )_gé'fend women's rights in
various aspects ‘éf'i'i'fé','includinmﬂ political éhd'é,“c;cial decision-making. They
assert the importance of empowering women and eliminating gender-based
discrimination, thus allowing society to progress more justly and equitably

for all individuals.
6) Resistance and Social Justice:
Resistance and Social Justice in the context of the film *The Woman King"

refer to the themes of resistance and pursuit of social justice, particularly

39



concerning issues related to women's rights and social injustice. The movie
depicts the Aogojie warriors actively fighting against oppressive systems and

advocating for gender equality and justice for their society.

According to Saye (2023), the Aogojie warriors in the film are striving to
confront various forms of injustice, including the system of slavery that
destroys human freedom and dignity. They unite their strengths to resist this
injustice and fight for thl__e__i_r rights as women, defending the right to freedom
and equality. In",,théir" struggle, the Aogc;jmieﬂ 'Wa(riors also bring up broader
issues of wc/i/;l justice. They aim to bring abou\t\bosi\tive changes in their

societ,y’,"challenging injustice and advocating for the righfs.pf the oppressed.
| |

The film strongly conveys the message of the importahce of resistance
againé; unfair systems and the need for collective efforts:.-"‘:to achieve social
justice.."-.:l'hrough the struggle of the Aogojie warriors, 'f,'-l"he Woman King"
portrays E'h.pw women can become agents of change in__fighting injustice and

advocating i‘qr their rights and the rights of the broad'ér society.
7) Embracing Identity and-Strengthe——o""

Embracing Identity and Strength in the film "The Woman King" refers to
the message conveyed to women to proudly embrace their identity and
strengths. The movie emphasizes that women do not need to conform to
gender norms or societal stereotypes. Instead, they are inspired to display
courage and assertiveness, fearlessly pursuing their goals and dreams with

confidence. In "The Woman King," female characters, especially the Aogojie
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warriors, are portrayed as strong, independent, and passionate individuals.
They defy conventional expectations, demonstrating that women can hold
influential roles in society, including in the world of warfare. By accepting
their identity and strength, the women in the film inspire the audience to
understand that being true to oneself and harnessing inner power are crucial

steps towards self-empowerment.
8) Diversity and Inclusivity:

Diversity a/nd""l"hélusivity is a concept thi.i.'.[~ émphasizes the importance of
accepting, {e/specting, and advocating for diverse rép}egentations of various
backgfaunds, identities, and experiences in a particulgf*- environment or
conte'?d. In the context of film or media, diversity and inclu:‘lsivity encompass
more ‘I""-‘,__diverse representations of characters, cultures,:.-’j genders, sexual
orienta.t-i,._ons, races, ethnicities, religions, disabilities, ._énd various social
groups. :I"'-he significance of diversity and inclusivity __Iiﬁes in creating a fair
environmeﬁt-~._§hat includes and values diverse perspec’ﬁves and identities, and
represents a b‘FOade-r..,anq_?\_/a}rieid §<_)c_iet_y_(DaV'i§,/ 2019). Through diverse
representations, films and media have the potential to reflect a richer social
reality and appreciate human diversity, allowing audiences from various
backgrounds to feel valued and represented. In the context of the film "The
Woman King," diversity and inclusivity are reflected in the diverse
representation of female characters who are part of the Aogojie warriors.
They have different backgrounds and personalities, each showcasing different

ways of expressing femininity and strength. With this diversity of characters,
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the film provides an opportunity for audiences to see various aspects of
femininity and appreciate the different ways women can take on roles in the

world of war and leadership.
9) Empowering Female Audiences:

Empowering Female Audiences is one of the values portrayed in the film
"The Woman King." This value refers to the positive influence that the movie
has on female viewerg by--debi-é'f-i.hg"féma_lg characters in strong, courageous,
and Ieadership/roi"é'sﬁ; Through such representéfib‘ns!\the film becomes a source
of empqwér%ent and inspiration for female audien\césl‘ motivating them to
recoqﬁﬁi"ze and explore their own potentials and abilitie;;\.ﬁnd encouraging

them':lto take an active role in pursuing their goals.

In 'Il"‘fl'he Woman King," female characters, especially the':legojie warriors,
are shdbyn in bold, assertive, and resilient roles. They __.kiecome leaders and
skilled w;'r._riors in battles and play a crucial part in the_,ﬁght against injustice.
Such positi\;é'-.r_epresentation sends a powerful mes§a§e to female viewers that
they too posses; fﬁé'éapacity to-achieve théif"as'bi;ations, face challenges, and
make significant contributions to society (Sayyed, 2022). Movies that
empower female audiences can play a significant role in influencing their
perceptions and self-confidence. Witnessing strong and independent female
characters in films can serve as inspirational role models, igniting motivation
in female viewers to pursue their dreams and ambitions with increased self-

assurance.
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10) Challenging Patriarchy:

Challenging Patriarchy is a theme addressed in the film "The Woman
King," which highlights resistance against patriarchal structures and norms in
society. According to Sayad (2019), patriarchy refers to a male-dominant
system that places men in higher positions and grants them greater rights and
power, while women are often relegated to lower positions and confined by

traditional gender roles. .~

In the moyie'"ﬁle Woman King," the Aégdj-i.e\warriors fight for gender
equality’anﬁ (;ppose the patriarchal system that restric\té women from attaining
equaﬁ""'r‘i’ghts and opportunities as men. They demonstrate “t\‘hgt women can be
strong and courageous leaders and play significant roles iu‘ln protecting and

defené:i__ing their community.

Chal'l-enging Patriarchy in the film also reflects the effbrt to break gender
stereotypé‘s_ and create a more inclusive and just social change. The film
depicts how ih_e Aogojie warriors not only combat_,,.tﬁeir physical adversaries

in battle but also challenge the'social norms that discriminate against women.
7. Masculinity

According to O’Neill (2015) those characteristics and behaviors included
strength, aggression, and competitiveness, and they were often associated with
traditional gender roles and expectations for men. Masculinity was shaped not only
by gender but also by other factors such as race, class, sexual orientation, and

ability. These approaches recognized that people of different genders and identities
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experienced and performed masculinity in different ways, and that masculinity
wasn’t a monolithic concept.

According to Waling (2019) Masculinity could be understood as being theorized
in two distinct ways in the humanities and social sciences. First, by analyzing how
masculinity shaped the behaviors and social practices of men through a
consideration of discursive and material practices, subjectivity, and gender
relations. Second, by applying di_\(e_rse _sets of models and categories to men to
assess whether or not thﬂey suéfei.ned, or rejeefle'd';" a._certain form of masculinity.

. Masculine Wom;n/ifl “The Woman King” Movie

Accordir)g"fe O’Neill (2015) Masculine women are individee‘lswho exhibit traits
that are commonly associated with males or considered more n‘wasculine These
traits mclude bravery, perseverance, and physical strength. However masculine
women can also possess feminine qualities such as gentleness and sensitivity.
Despite often facmg negative stereotypes in society, there |s nothmg wrong with
women expressm-g masculine traits. Every individual, mc_Iudmg women, has the
right to express themselves as they wish W|thout bemg constrained by gender
stereotypes. Regardless of the negatlg perceptlons that often surround masculine
women, they can be a source of inspiration for many. (Waling, 2019) Masculine
women can serve as examples for other women to bravely express themselves and
showcase traits that are considered masculine. They can also serve as role models

for men to appreciate women who process masculine qualities and recognize the

value of their uniqueness and importance.
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The masculine woman in The Woman King movie tells the story of Aogojie
(amazon female soldier) who come from different environments, problems, and
backgrounds. However, having one common goal is to be brave to fight for their
rights. (Ghandeharion, 2016) The women in this movie show their skills in self-
defense and use weapons, the masculine side shown in this movie stereotypes

women don’t have to appear feminism, women can also be masculine.

(Anderson & McCormak,ﬂ____ZO.}-g-; "'-"()’-Ne_i_l__l, 2015; Waling, 2019) Masculine
women are women Wh,of-S"heW traits and behavi.eré"like‘ men are often encountered
in society, by Iook/i/eg at how they dress like men, halr \c\ut short so that they
resemble m,eﬁ;/ smoking and some even wearing tattoos on t\H\e‘i-r‘ bodies. Usually,
masculine \‘Nomen are just women who want to live mdependently firmly and have

a tough personalltyjust like women in The Woman King movie.
Empowering"'z\/vomen

Empoweriné"“Women is a process aimed at providing strengfh skills, knowledge,
awareness, and autenomy to women so that they can take an active role in social,
economic, political, and cultural aspects of life. T his empowerment process aims to
address gender injustice, eliminate discrimination, and create equality between men

and women (UNDP, 2020).

Empowering Women encompasses various aspects of women's lives, such as
access to education, healthcare, employment, and economic resources. It also

involves strengthening women's political participation, empowering them to make

45



influential decisions in their lives, and creating an environment that supports

women in reaching their full potential.

Empowering women has a wide-ranging impact on society as a whole. When
women are empowered, they have the opportunity to contribute more actively and
effectively to social and economic development. With women having increased
access and stronger roles in various aspects of life, societies can achieve more
inclusive, sustainable, and just__(_jeveioﬁ'ment,_

10. Femininity

// \\ .
Femininity/is a concept that refers to attributes, traits:‘xg_haracteristics, and

behaviors dﬁ“ten identified with or considered typical of women. It involves a range
of qualitiesll',land features that are socially and culturally associateél with the female
identity. Thlé concept of femininity may vary across different g’hltures and social
contexts, but I.i"t__.generally includes qualities such as gentleness, __sénsitivity, empathy,

nurturing, and ihterpersonal support (Wood, 2015).

The role of fe‘.‘r'hi‘n_i_nity in society has often b_e__qn"’ ‘iinked to long-standing
traditions, gender norms, ..éﬁdr-éibécﬁidhé.ﬁ-I;|"6\-/-\;éver, views on femininity have
evolved and changed over time, and many women have challenged traditional
constructions of feminine roles and characteristics, demonstrating that femininity
can have diverse expressions. It is essential to remember that femininity is not an
inherent or fixed trait for every individual woman. Each person is unique and may
express femininity in different ways according to their own personalities and

preferences.
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11. Gender

12.

Gender is a social and cultural concept that refers to the roles, norms, and
behaviors attributed by society to individuals based on their sexual identity. Gender
goes beyond the biological differences between males and females (sex) and
encompasses the expectations, responsibilities, and actions considered appropriate
for one's sexual identity (Kimmel & Aronson, 2019). It is a social construct
influenced by cultural norms, values, and __s_o__cial structures within a community.
Gender plays arole in’§ha’pi'hg roles and expecta.txi.dhs-i\r]‘various aspects of life, such
as family, work, /eda/cation, and politics. Gender differeﬁ\c‘es \often create gaps and
inequalities,,.,i’h’/access to opportunities and resources in soci;\t\y-.x It is essential to
understand that gender is flexible and can vary across cultures aqd societies. With
ongoing soéial changes and the struggle for women's rights, the éoncept of gender

continues to H’evolve and includes more inclusive perspectives or_\fgender identity.
Gender Equalify___

Gender Equaliiy.‘_i_‘s a concept that refers to the equali}_;y';.of rights, opportunities,
and treatment betwee‘“h”'rﬁe"ri'an'd-wemeﬂ in fail"aS'péCt'é;f life, including education,
employment, health, political participation, and access to resources. This concept
emphasizes that there should be no discrimination based on gender, and that all
individuals, regardless of gender, have the same rights to reach their full potential.
Gender Equality involves efforts to address gender-based injustices, eliminate
harmful gender stereotypes, and create an inclusive and equal environment for all

individuals, including men and women. The goal of Gender Equality is to create a
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14.

just society, where everyone has equal opportunities to participate, contribute, and

achieve their goals without limitations based on gender (Unite Nations, 2020).
Stereotype

According to Devine (1989), stereotype is a general, rigid, and often inaccurate
image of a particular group or individual based on their physical, social, or cultural
characteristics. Stereotypes can be beliefs, views, or perceptions that mistakenly
attribute specific attributes__or..- b‘ehé\;i;ré"'to""re.p_‘r__esent all members of that group.
Stereotypes often te/r)dt‘bﬂ E)e negative, oversimplifyi“hg“thg complexity and variation
within a group’,,aﬁd/ can lead to discrimination, prejudice, a\nd\lnjustice. Stereotypes
can emergef’"'i"r’1 various contexts, including ethnicity, race, gendé‘rr religion, sexual
orientation,':{ social status, and many more. Stereotypes are oftén influenced by

cultural factors, mass media, social environments, and personal experiences.

Examples of stereotypes include the belief that all members__.bf a certain race are
"lazy" or "smaFt-,._" that all women are incompetent in technolbgy fields, or that all
elderly individuai.é‘--.‘_gre conservative and outdated. Su)g,h; stereotypes are highly
dangerous as they cz;r.l-nl'éé'd”w'diserinﬂ\ination;"pr'brﬁbfé prejudice, and hinder the

progress towards a more inclusive and fair society.
Patriarchy

According to Connell (2005), patriarchy (or patriarchal) is a social system,
institution, or power structure dominated by males. In a patriarchal system, men

have greater control and power in various aspects of life, including politics,
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economics, and society. Patriarchy often places women in a lower position and

enforces gender norms that restrict women's roles and opportunities.

In a patriarchal system, men are often seen as the head of the family or leaders
of society, while women are often considered as household managers and have
limited access to resources and power. These patriarchal norms often lead to gender
inequality, violence against women, and challenges for women to reach their full
potential in various fields. Patriarchy'“has--long been the subject of criticism from
various feminist movements and gender equallty advocates as this system is deeply
rooted in culture/and social structures in various souetles (ConneII 2005). Efforts
to dismantle’ natnarchy and promote gender equality have begome part of the

struggle towards a more just and inclusive society. |
Traditional ‘l_\lorms

Accordind"‘--__lto Steele (2009), traditional norms refer to__..".rules, values, and
expectations th:.at have existed and been followed in society’.for a long period of
time. These norms: often arise from culture, customs, and social structures that
govern the behavior and interactions-of |nd|V|duaIs in a particular community.
Traditional norms can encompass various aspects, including gender roles, marriage,

family, religion, and intergenerational relationships.

An example of traditional norms is rigid gender roles, where women are
expected to fulfill domestic roles and take care of the family, while men are
expected to be the primary breadwinners and family leaders. Additionally,

traditional norms related to marriage may view marriage as an institution that binds
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only between a man and a woman, without considering other options such as same-

sex marriage.

In societies that adhere to traditional norms, any changes or shifts from existing
norms may be seen as difficult or controversial. However, social change and the
passage of time often present challenges to traditional norms, and many
communities strive to adapt their norms to changing environments and evolving
needs.

Traditional Gender Norms
p / / N\

Traditionqlfgender norms are rules, expectations, and views\p_‘r“evailing in society
regarding t};e roles and behaviors deemed appropriate or acceptéEI)Ie for males and
females ba%ed on their gender. These gender norms are usually footed in cultural
values and S-eliefs that have formed over centuries and often infl_.l';ence how society
perceives ana'--__treats males and females in various aspects of.’slife, such as work,

family, educatié‘n, and social interactions (Wood, 2016).

Examples of tréa"i-tjq_nal gender norms include the e__x_péétation that males should
be strong, assertive, and notshow e7n10_ti_c7)ﬁ§,ﬁ\7/-\/-f-1.ile females are expected to be
gentle, caring, and more emotionally open. These norms can also impact career
choices, with males often directed towards “masculine™ fields such as engineering,
science, or the military, while females are often directed towards "feminine™ fields

such as education, healthcare, or service-oriented jobs.

Traditional gender norms can lead to gender inequality and disparities in

opportunities and rights between males and females. These rigid and stereotypical
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gender roles can also limit individuals' potential in pursuing their aspirations and

personal interests.
Societal Norms

Societal norms, or social norms, refer to the informal rules and values accepted
by society as the "normal” or appropriate way to behave, speak, or act within a
specific group or community. Social norms are unwritten behavioral guidelines that
strongly influence how in(_jiv.idua'lss-“iﬂr—1.té'r"a'Ct--W_i:th others and how they perceive
themselves in the cgnt'é;({ of society (Haslin, 2018.).“Sogial norms can encompass
various aspectgn{ I/ife, including ethics, morality, customs,\e\tiq‘uette, gender norms,
religious n?rms and more. These norms form the social strucfﬁ‘rp that provides a
framework':{for social interactions and helps maintain stability anqi cohesion within

society.

Examples b_f social norms include wearing appropriate clophing for a situation,
speaking politei"‘y, respecting parents and elders, or maintaining physical distance
during interactioné‘-.-..__lf someone violates social norms,_/,t'hey may be considered

impolite or inappropriate by the surrounding community.
Justice

Justice is a moral and ethical principle that refers to the state where every
individual or group is treated fairly and equally. The concept of justice involves fair
and equal treatment of all people, without discrimination or oppression based on

race, religion, gender, social class, or other personal characteristics (Rawls, 1971).
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The principle of justice acknowledges the rights of every individual to experience

equal treatment and access to opportunities and resources.

Justice can be viewed from various perspectives, including justice in the legal
and judicial system, social justice in the distribution of resources and opportunities,
as well as moral justice in interpersonal and group relationships. The principle of
justice is the foundation for creating a society that upholds the values of equality,
human rights, and diversity. o

Freedom

/) \
Freedom is‘the state or right of being free from restrictidhs_ or oppression and

having the \ébility to act, speak, and make choices without coercion or interference
from others (Berlin, 2002). It involves individual rights to develg;)'p their potential,
participate |n social and political processes, and live with digni-’ty without fear or

external pressure.

The concept :)"f_‘_freedom is complex and comes in varioug,férms, such as freedom
of speech, freedor‘ﬁ"-gf”religion, freedom of express_ign';' ‘Ifreedom of association,
freedom of movement, and-éa-bﬁ:_Ifreeido_nifiﬁsﬁél-i-sﬂ(-)ﬂ.closely related to responsibility,
where it does not mean doing anything without consideration for the rights and

freedoms of others.
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. Previous Study

Below is an explanation related to some research results that have been used by

previous researchers. In this case, it is desirable to know the location of the point

between similarities and differences.

Table 2. 1 Previous Studies

No. Researchers

Pre_\_(_ious Studies

Differences and
Similarities from this
Research

Flori Mardian}u/bis,
Oky Oxcygentri
(2020),

International Journal
1 | of Multi Science
Communication
Science, Bachelor’s
Degress";_

Universitas
Singaperb‘angsa
Karawang""__

Naomi S Hutabarqt;'"”

Thetitle of this research-“Analysis of

" The Meaning of Masculiniti/"in\Birds

of Prey”. This research aims to find
out the meaning of denotationé;\
connotations and myths about
masculinity presented in the movie
Birds of Prey played by Harley Quinn.
This ~research is  qualitatively
descriptive using Roland Barthes’s
semiotic method. The results of this
study are myths of masculinity in the
movie Birds of Prey presented by
Harley Quinn through
appearance,expression,  behavior,
environment, music, character and
dialogue.

The similarity in this
research lies in the shared

topic of exploring
masculine women using
oy . .

semiotic methods.

However, the difference
lies iﬁ-;he specific object of
study 'and the semiotic
theory' employed. In this
case, ;' the researcher
focusg‘s on analyzing the
movie “The Woman King”
as the object of study and
utilizes John Fiske’s
semiotic theory.

Muhammad Rafif
Sujatmoko, M. Bayu
2 | Widagdo (2019)

ejournal3.undip.ac.id

The title of this research is
“Representasi Kekuasaan’|

Perempuan Dalam Movie —“The

T “Incredibles 2". The purpose of this

study was to know about the stand
point used for representing with
Critical Discourse Analysis by Sara
Mills.

The outcome from this research
showed that female power was
represented through a female lead
character using a male standpoint.
Based on the appearance and
personality, the female lead
character used the element of power
that can be associated with male
characteristics and traits such as
dominance, brave, assertive, and
resistance that were far from
femininity. The fragmentation of

The

similarity in this
research lies in the shared
topic of exploring
masculine women using
semiotic methods.
However, the difference
lies in the specific object of
study and the semiotic
theory employed. In this
case, the researcher
focuses on analyzing the
movie “The Woman King”
as the object of study and
utilizes John Fiske's
semiotic theory.
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Differences and

ejournal3.undip.ac.id

The result of research shows that
masculine woman character is using
attribute that usually embedded
with  man  attribute. Woman
masculine character is represented
by arm and head as a symbol of
physical power. Woman feminine
character is represented by face,
breast, waist, and calf as sex appeal.

No. Researchers Previous Studies Similarities from this
Research
masculine female was represented
through her leg and chest as signs of
physical power and bravery. In the
other side, the character was also
represented through the face, back,
hips, and buttock as signs of sexual
appeal. The standpoint of power was
shows through the dominance with
other characters which was narrated
with masculine traits stylistic. To sum
up, there was a connection found in
schemata_analysis that shown there
was.iffluence of male-standpoint in
_|-representation of female"‘power in
movie.
. The title —of —this research is.| The similarity in this
/ “Representasi Kapten Jang Sebagai. | research lies in the shared
/ Perempuan Maskulin Dalam. Movie | topic of exploring
Space Sweepers”. mas\éukline women using
Fitri MFrdina, The purpose of this study was to find semiof]c methods.
Mayasari, Nurkinan out and analyze the scenes that | However, the difference
(2022) | represent masculine ‘'women in | liesin fhe specific object of
3 "‘,‘ Captain Jang through the stage of | study/ and the semiotic
NUSANTARA: Jurnal denotation and connotation. theory employed. In this
limu Pengetahuan The results showed that the Space | case, the  researcher
Sosial Sweepers movie has been able to | focuses on analyzing the
represent the values and meanings mq.\')ie “The Woman King”
of masculine women through several | as/the object of study and
scenes shown. utilizes John Fiske's
/semiotic theory.
The title of this research is/| The similarity in this
“Representasi Kekuasaan | research lies in the shared
~|.Perempuan-dalam-Movie Mad Max | topic of exploring
Fury Road”. The purpose of this | masculine women.
research is aim to know about the | However, the difference
woman power that is oppressed by | lies in the specific object of
man. Using descriptive-qualitative | study and method. In this
with feminism analysis by Sara Mills: | case, the  researcher
Uswatun Hasanah . .
(2016) Chara?cte.rs/Roles, Fragmentation, focu§es on analyzing .the
4 Focalization, and Schemata. movie “The Woman King”

as the object of study and
utilizes John Fiske’s
semiotic method.

54




Differences and

No. Researchers Previous Studies Similarities from this
Research
The power point of view is showed
by the power of masculine character
that describe feminine character as
an object. In the schemata analysis
there is different construction about
feminine and masculine and biased
as the resist strategy and subjection
of woman.
The title of this research is | The similarity in this
“Representasi Maskulinitas Dalam | research lies in the shared
Movie Disney Moana (Analisis | topic of exploring
Semiotika-€harles_Sanders Pierce)”. | masculine women using
The-purpose of this “study was to | semiotic methods.
_|sidentify the signs of h’iascylinity However, the difference
found in the main charactér-.\of lies in the specific object of
p Princess Moana with the semiotic.| study and the semiotic
/ model of Charles Sanders Pierce and. | ‘theory employed. In this
Ulin Sasmjt“a/(2017) forms of representation of | case, the researcher
5 masculinity towards the main focu\'ses on analyzing the
Jurnal pnline Kinesik character of Princess Moana through | movie “The Woman King”
scholar.archive.org representation, object and | as the lobject of study and
' interpretation. utiIize§ John Fiske’s
The ' results = of this study | semiotic theory.
representation of masculinity based |
on. Charles Sanders Pierce's
trichotomy illustrate that the term
masculinity or feminism is a concept
of interchangeable gender
classification.
The title of this research is/| The similarity in this
“Representasi Perempuan Maskulin | research lies in the shared
~~{-Dalam Serial Drama ”MO_[\_I_EY,.H-E'I'S'T" topic of exploring
(Sebuah Analisis Semiotika Roland | masculine women using
Barthes). This study aims to | semiotic methods.
determine the representation of | However, the difference
masculine women in the drama | lies in the specific object of
Oktaviyanti, Melida series "Money Heist"'. The ref,ear.ch study and the semioti'c
(2020) methodologY used |'s'a qualltatclve theory employed. In this
6 approach with a critical paradigm | case, the researcher

repository.bakrie.ac.id

and Roland

analysis method.
The result of this study is the
representation of masculine women
as a social construct. From this
drama series "Money Heist", a new
femininity myth was formed that
proves that women have dominant
masculine characteristics but does

Barthes' semiotic

focuses on analyzing the
movie “The Woman King”
as the object of study and
utilizes John Fiske’s
semiotic theory.
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not eliminate the feminist
characteristics of a woman. These
myths of masculine women are
portrayed repeatedly in this drama
series and form a new ideology
about masculine women. This
research reveals that masculine and
feminist traits and roles can always
be interchanged.
The title of this research is | The similarity in this
“Representasi Perempuan Maskulin | research lies in the shared
Dalam Movie Seperti Dendam, Rindu | topic of exploring
Haru-s'"DibayarTunté‘S"'.-f.I'_he purpose | masculine women using
_|-of this study was to find: out the | semiotic methods.
meaning of denota‘fia\r]s, However, the difference
p connotations, —~and  myths - of.| lies in the specific object of
V4 masculine women in movies such as.|'study and the semiotic
/ Dendam, Rindu Harus Dibayar | theory employed. In this
Tuntas. case\;“\ the  researcher
"4 The results of this study are focuse$ on analyzing the
Pandu Satya Yudha, denotational meanings, | movie “The Woman King”
7 Siti Kor'pisah (2023) connotations and myths as well as | as the‘."object of study and
\ representations. ~ of  masculine | utilizes  John  Fiske’s
journal.upi-yai.ac.id women  depicted through the | semiotic theory.
\ characters Iteng and Jelita. Which /
shows masculine female character
and there is nothing wrong with
having masculine traits even though
it is female. Because so far women |
have been constructed by society
into feminist figures in social/|
construction, the movie can shape
“|.the reality that women do_not have
to be or are feminist, but women are
also able to be or be masculine.
The title of this research is | The similarity in this
“Representasi Identitas Tomboy | research lies in the shared
Dalam Movie Inside Out”. This study | topic of exploring
. . . discusses the representation of | masculine women using
Sinta Paramita, Aileen . . . . L
. tomboyish identity in the movie | semiotic methods.
Zeneta Chaniago . . .
Inside Out. The theories used are | However, the difference
(2018) . - L . .
8 theories of communication, | lies in the specific object of

Jurnal Komunikasi
Journal.ubm.ac.id

representation, and gender. This
research was conducted using
Charles Sander Pierce's semiotic
qualitative methodology with the
aim of finding out the meaning

behind the movie.

study and the semiotic
theory employed. In this
case, the researcher
focuses on analyzing the
movie “The Woman King”
as the object of study and
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The result of this study is that there
is a representation of tomboyish
identity in the main character, Riley,
through emotional characters. Inside
Out represents tomboyish identity as
a change in the identity of a feminist
woman with a character (beauty,
white skin, slim, and a princess) into
a masculine woman with character
(brave, tough, adventurous, and has
abilities.

utilizes John Fiske’s
semiotic theory.
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C. Conceptual Framework
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Figure 2. 1 Conceptual Framework

Based on the figure above, this shows a correlation between the conceptual frameworks in the research. The framework starts
by analyzing the linguistics and semiotics aspects in thé"'r'riovie-‘—‘Th&Weman"Kiné”. The movie serves as the primary focus of the
study, and John Fiske’s semiotic analysis is employed as a tool to understand the representation of women characters in various levels

of reality. These levels of reality include appearance code, behavior code, gesture code, speech code, and environment code, which
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contribute to shaping the meaning and identify of the characters in the movie.
Additionally, the level of ideology are also crucial, particularly societal views on
the roles and potentials of women. In dealing with the complexity of data, data
reduction techniques from Miles and Huberman are utilized to simplify and
summarize the findings from the semiotic analysis. Following the data reduction
process, the results of the analysis will be displayed in detail to depict the
representation of women characters _i_n,..va__r__ipus levels of reality and ideology in the
movie “The Woman Kiyg”'; F.i;l.ally, conclu..si.d'ﬁ"s will be draw from the presented
findings to provye’é{gomprehensive overview of th‘\;“‘the movie portrays women

as strong and,e’mpowered in their challenges.
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